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PREFACE. 


The  varied  series  of  exercises  eontained  within  this  work  are  designed  to  furnish,  along  modern  lines  afid  in 
concise  form,  a comprehensive  and  thorough  basis  of  technical  study  for  piano  students. 


The  author  has  carefully  endeavored  to  avoid  the  use  of  any  superfluous  material,  and  to  so  arrange  the  va- 


rious sections  of  the  work  as  to  render  the  exercises  of  greatest  practical  value  for  pupils  from  the  junior  to  the  highest 
grades  of  piano  playing. 

Throughout  the  book  the  studies  generally  are  presented  in  a nniform  key,  with  the  object  of  encouraging  in- 
structors to  require  from  their  pupils  a methodical  course  of  transposition  into  remaining  keys,  thus  in  every  way  en- 
hancing the  technical  value  of  the  exercises  besides  developing  the  intellect  of  the  pupil. 

Scales  and  Arpeggios  are  treated  somewhat  in  detail  in  a special  section  of  the  work,  with  regard  more  particu- 
larly to  the  requirements  of  students  preparing  for  examinations  in  practical  music,  as  well  as  supplying  teachers  with  a 
conveniently  classified  book  of  reference  fully  covering  this  most  important  part  of  technical  routine. 

Toronto,  May  1900.  g VOGT 


Preface  to  Second  Edition. 


Preface  to  Third  Edition. 


A numbe” s — i . 

respectively, .and  a 
practical  value  to 


of  the  existing  leading  musical  examining  bodh 


Toronto,  July  1903. 


A.  S.VOGT. 
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Modern  Pianoforte  Technique. 

■ A.  S.  VOGT. 

SCALES  AND  ARPEGGIOS. 


Fop  a thoraugh  underatanding  of  the  Scales  and  Arpeggios  the  pupil  should  be  taught  their  theory  as  well  as  their  prae. 
t]cal  execution . Teachers  should  always  insist  upon  the  memorisation  of  all  Scales  and  Arpeggios. 

; ‘'“'‘‘“y  “ “OTtirod  the  scale  should  be  practiced  in  every  variety  of  speed,  tone,  touch  and  accentuation.  For  beginners 
the  following  form  of  the  scale  will  be  found  benefioin!  praetioai- 


variourrhTttas  hf  ,d  r,  f ””hy‘ta.zed  forms  of  the  scales,  a systematic  course  of  practice  in  accentuation  in 
be  Frted  L thr  rf  r the  first  of  each  group  of  three  notes,  the  compass  of  themovemen,  may 

be  limited  to  three  octaves  In  groups  of  four  notes  the  compass  should  be  extended  to  four  octaves.  Groups  of  six,  ei.rhf 

pid  ‘'“y-  of  -»y  J three  ;ct:ves 

played  twice  th.ongh,  and  groups,  of  eight  notes  through  four  octaves  also  repeated  once.  In  groups  of  nine  notes  thescale 
Should  be  played  through  three  octaves  three  times,  ascending  and  descending. 

The  following  examples  will  serve  as  models  of  scales  accented  in  groups  of  three  and  four  respectively. 


5G 

In  order  to  economize  space  the  Scales  in  contrary  motion  are  omitted  from  this  work.  They  should  however  be  prt^cticed 
in  various  forms,  the  fingering  to  agree  with  that  indicated  in  the  scales  as  given  in  corresponding  forms  in  siiniiar  motioii. 
The  following  examples  will  serve  as  models  in  C-Major;_ 


Beginning  with  the  Sixth. 


Th«  scales  in  double  Thirds  and  donbla  Sixths  should  also  bo  practised  in  contrary  motion  The  following  for™  of  f ■ ■ 

in  double  Thirds,  contrary  motion,  may  be  applied  to  all  keys.  ® 

3 


The  following  two  models  should  also  be  practiced,  with  appropriate  fingering,  in  all  keys:. 


Asaendins  in  Tenths  and  descending  in  Sixths.  « 8- 


decrsseendo  in  descending,  it  is  strongly  recommended  to  practice  with  different  qualitiesoftouchinthetwohands.  I e.  staccato 

in  the  right  with  legato  In  the  left,  and  the  reverse.  Other  varieties  of  touch  may  ^Iso  be  used  in  like  manner Ali  scales 

should  likewise  be  practised  in  staccato  and  legato  octaves  and  with  the  various  skm  strokes,  etc. 

A thorough  daily  practice  of  the  following  example,  transposed  into  sU  keys,  is  recommended  for  pupils  of  the  middle  and 
higher  grades  with  regular  scale  practice : _ 
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MAJOR  SCALES. 

Scale  of  C- Major. 


The  methods  adopted  throughout  this  work  for  the  fingering  of  scales  in  Tenths  and  Sixths  will  be  found  the  most  convenient 
forms  for  the  purposes  of  memorization  by  candidates  preparing  for  examinations  in  practical  music.  If  desired,  the  first  two 
degrees  of  the  scale  in  Tenths  {C  and  D)  maybe  played  in  the  right  hand  before  the  left  hand  begins.  The  same  may  also  be  done 
in  Sixths, in  the  left  hand,  before  the  right  hand  begins. 


In  Thirds: 


+) 


f)  1 

1 

1 -y  . 

1.  S 1 

*r-|| 

* 1 

4 

^ 

I ^ 1 1 

^11 

■^1  The  fingering  of  scales  in  Tenths  is  identical  with  that  of  Thirde,the  upper  part  being  taken  an  octave  higher  than  in  Thirds. 


In  Sixths. 


In  double  Thirdst^ 


+)  Double  Thirds  and  double  Sixths  should  s 2_4  3 5 t 3 2^ 

also  be  practiced  in  broken  form,  thus:—  Thtrdsz. 


3 4 S i 


Sixths, 


L.H.5  4 


3 • 2 3 1 4 ' 


xSt  ^>4545 

ij-lfls  I ? t I ilsl  1 


In  double  Sixths?' 


r < f .nTrlshtJflOOhrWHALRY,  nOYrR&CO 
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Arpeggios  of  tlie  Common  Chord  in  C-Major. 


When  the  hands  are  practiced  together  the  left  hand  maybe  taken  either  one  ortrro  octnves-Iower  than  the  right, 
i")  See  note  on  page  68  referring  to  alternative  fingerings  for  awkward  intervals  in  arpeggios. 


Settle  of  Ci-Miijor. 


Eu  Sixths. 
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In  (loiihle  Third 


(?) 


Arpeggios  of  the  Common  Chord  in  G-Mojor. 
ff  Firsit  Inversion,  Second  Inversion. 


Arpeggios  of  the  Dominont  Seventh  Chord  in  G-Mnjor. 


I 


Slmilnr  motion. 

(In  Oeta¥es,) 


111  Thirds. 


Ill  Sixths. 


Ill  (ioiible  Thirds. 


In  double  Sixths. 
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Arpeggios  of  the  Common  Chord  in  D-Major. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  D-Major. 


In  Thirds. 


In  Sixths. 


Similar  motion. 

(In  Octaves.) 


In  Tliirds. 


In  Sixths. 


In  (loiihlo  Thirds. 


In  double  Sixths. 
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Arpeggios  of  the  Common  Chord  in  E-Mitjor. 

First  Inversion. . 


Second  Inversion. 


Arpeggios  of  the  Domuiaiit  Seveuth  Chord  in  E-Mojor. 


li./f. 


First  Inversion. 


L/i.  s 


III  Sixths. 
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Similar  motion 

(In  Ontnves.) 


lii  Thirds. 


In  Sixths. 


In  double  Thirds 


In  double  Sixths. 


, 4 5 t 5 1 J a 4 g t 2 il.1.  11=4 


S 4 g I i 1^5 

1 1 I > I 


• 5 4 i ■‘=34  1^, 
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Ai'poggios  of  the  Common  Chord  in  Ptf-Major. 


Arpogffios  of  the  Dominant  Seventh  Chord  in  Fjt-Major. 
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Arpeggios  of  tlwf  Common  Chord  in  Dl»-Mnjor. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  Db-Msijor. 


Third  Inversioa. 


Similar  motion. 

(In  Oetavtts.) 


In  Third.s. 


In  Sixths. 


In  double  Thirds.< 


In  double  Sixtlis.< 
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Arpeggios  of  the  Common  Chord  in  Ak-Major. 

First  Inversion.  Second  Inversion. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  Al>-Major. 


Scale  of  EkMajor. 


In  Sixths. 
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In  iloublo  Thirds. 


In  duiihlc  Sixths. 


Arpeggios  of  the  Common  Chord  in  ES>- Major. 


Similar  motion. 

Qn  Octaves.) 


In  Thirds. 


In  Sixths. 


In  double  Thirds. 


Ill  double  Sixths. 


74 


R.H. 


Arpeggios  of  the  Common  Chord  in  Bl>-M;ijor. 

First  Inversion.  Seeon.l  Inversion.  5 

„ 4 


L.W.  3 


Arpeggios  of  the  Dominant  Seventh  Chord  in  B'^-M-ijor. 

Firsf  Invt.‘rsiuji.  5 


l.H. 

li.H.  Second  Inversion.  1 


Third  Inversion.  1 


Scale  of  P- Major. 


Similar  motion. 

(In  Octaves.) 


In  Thirds. 


In  .Sixths. 
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Arpeggios  of  the  Common  Chord  in  F- Major. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  P-Major. 


76 


MINOR  SCALES. 


r.S. Copyright  1900  hj- WIIALRY,  ROYCE  &C9 


Siiniliir  motion 

'^Iii  Octaves.) 


Scale  of  E-Minor.  (Harmonic.) 
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lu  Thirds. 


In  Sixths. 


In  double  Third.s. 


In  double  Sixths.  ■ 


, 3 2 


(?), 


1 s 1 


T 2j 


S f 2 f 


c .i  O 


Q) 

y 2 } 3 


1 i 4 5 ■* 


, 1 2 1 2 . „ _ 

I 4 3 545  3^1  2 


45}  ^ * 5 


4 5 i ? 


Scale  of  B-Mlisor.  (Harmonic.) 


81 


Similar  motion. 

fin  Octaves.) 


In  Thirds. 


In  Sixths. 


Arpeggios  of  the  Diminished  Seventh  Chord  in  B-Minor.  ' 


rtlmiliir  motion. 

(Iti  Oi-ravi's.,' 


In  Thirds. 


In  Sixths. 


In  double  Thirds. 


In  double  Sixths. 


Scale  of  Ftt-Minor.  (Harmonic.) 


Similar  motion 

(In  Octaves.) 
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In  Thirds. 


In  Sixths. 


In  double  Thirds. 


1^3  I i 4 

3 5 ® 


5 4 5 f I 2 


4 5 ? S 4 

4 1 54 


In  double  Sixths. 


4542  * s s i ~ 


Arpeggios  of  the  Diminished  Seventh  Chord  in  F|-Minor. 


Scale  of  Cjt-Minor.  (Harmomc.) 
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Similar  motion 

(In  Oi'taves.) 


Scale  of  Gjt-Minor.  (Melodic.) 


In  Third.s. 


In  Sixths. 


3*3  5 3 j 3 5 

1 n « <1  1 ^ y o 


111  double  Thirds. < 


5-^3  3 


a 4 5 3 t * 


■*  a ,t  2 ii 


In  double  Sixths. 


11^4545  1 1 


5435 


4 s 5 ■*  2 2 

545  4 


’ 3 4 I 1 f 4 fl  I 

® 4 2 “^534 


Rjr. 


Arpeggios  of  the  Common  Chord  in  G#-Minor. 

First  Jnversion.  Sacond  Inversioc. 


4 . 2 , 


Scale  of  G#-Minor.  (Ha  rn 
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Similar  motion. 

Clu  Octaves,) 


la  Thirds. 


In  Sixths. 


In  double  Thirds. 


In  double  Sixths. 


<4  3 5 < 

! S , 3 1- 


3 1 <1 


- 5 3 5 

-.45»2^2  1 S A 

3 fit  T 2 t 5 . 


i 1 I ^ 


154545  1I54! 


435 


Arpeggios  of  the  Diminished  Seventh  Chord  in  Gjt-Minor. 


Scale  of  Dt(-Miiioi‘.  (Hai-iuonio.! 
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III  double  Sixths. 


Arpegsios  of  the  Diminishei!  Seventh  Chord  in  D}t-Minor. 


Seale  ofBkMinor.  (Harmimio.) 
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Similar  motion. 

(In  Octaves.) 


In  Thirds. 


In  Sixths. 


In  double  Thirds, 


In  double  Sixths. 


B.M. 


I 2 4 5 

Arpeggios  of  the  Diminished  Seventh  Chord  in  BkMlnor. 

First  Inversion. 


12  1 
♦68 


LH. 

R.H,  Second  lisversioE 


‘>2 


In  double  Thirds. 


In  double  Sixths, 


Arpeggios  of  the  Common  Chord  in  P- Minor. 


Sciile  of  F-Minor.  (Harmonic.) 
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Similar  motion 

(In  Octaves.) 


Iii-Thirds. 


In  Sixth.s. 


In  double  Thirds. 


§ . I * 


S 4 I 4 3 


I 4 3 


In  double  Sixths. 


"I  I t ° 4 s 1 
4 3 4 


1 53  { t 12^ 


Arpeggios  of  the  Diminished  Seventh  Chord  in  P-Minor. 
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(In  Octavieg.) 


In  Thirds. 


In  Sixths. 


Scale  ofC-Minor.  (Melodic.) 


In  double  Thirds. 


In  double  Sixths. 


R.n. 


3 1 


4 5 f 


Arpeggios  of  the  Common  Chord  in  C-Miaor. 

yirst  Liversion.  Second  inversion. 


Scale  of  C-Minor.  (Hai'inonic.) 
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III  double  Thirds. 


1)6 


.SiinM.i r mofion. 

(In  Oct<iv«s.) 


Sp;il(>  of  n-Millor.  (Melodio.) 


III  Thirds. 


: 

1 

/ / 

f 1*  1 

3 

Vf? 

■} 

^ s 

1 

Ill  Sixflis. 


(?) 


Scale  of  G-Miuor.  (Harmonic.) 


07 


Similar  motion. 

(In  Ocfas'rts.) 


In  Thirds. 


Ill  SixUis. 


Ih  (!<mh!i!  Thirds. 


In  (lonWe  Sixths. 


.Scull?  of  D-Minor.  (Melodic.) 


99 


Scale  of  D-Minor.  (Harmonic.) 


Jti  Thirds. 


too 


ClIROxMATIC  SCALES. 

Chroniiitio  Scale  in  Octaves. 


(3)  <!J 


3 ! 3 


Chromatic  Seale  in  Thirils. 


3 13  3 ■ 3 ‘ 

r \ ...  . 

|^^3  2 1 3 1 3 1 3 3 j 

'*»  it  ■■ 

ft  ! * » 1 a , 

■ Jr  L'iim  J 1 L J l_  .<  4,  1 a 

— »-9 
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Hn  Soldier,  The,  Op.  Z30,  No.  z 

Trojan  March • • . 

Wo^-Lake  Waltz 


Join  Stari 

■ ■ Cari  D$mangatt 
. Henry  S.  Saiuytr 
. . H,  EngelmiaHH 
. S.  Fearit 
. . H.  Engelnuinn 
H.  BaiUy 
...H.  Engeltnann 

HtlUr 

H.  Efigol 

Frank  A.  Parker 
.P.  A,  Schnteker 

H.  Engel 

IF.  Kn^mann 

H.  Engel 

. . H,  Engeltnann 
. . Moritt  LeOets 
..  Bertha  kfeisUr 
. Pohert  Gotrdeier 
, Sebert  GoerdeUr 
....  Adam  Geibal 
, . H.  Engehttonn 
...T.  L.  Sukabf 
. . H.  Engtlmann 
. H.  Engelmaan 
.....  Otlo  Haekk 
. . Chae.  H.  Prat 
.L.  G.  Wetbrtm 


Ask  your  Dealer  to  show  you  a copy,  if  ht  does  not 
keep  it  write  us  dira^ 


PRICE  75  CENTS  EACH 


WHALEY,  KOYCe  & CO.,  Limited 

TORONTO,  ONT. 
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THE  “IMPERIAL"  EDITION  OF  MUSIC  BOOKS 


Classics 


A SPECIALLY  SELECTED  LIST  OF 


Eighty  pages  of  the  best  works  of  many  famous  composers,  CAREFULLY 
EDITED  AND  FINGERED  (Foreign)  FOR  THE  PIANO. 


EVERY  TEACHER  WILL  WELCOME  THIS  VOLUME 


It  contains  a s^ect  list  of  First  Year  Classics  taken  from  the  curri-* 
cula  of  the  PRINCIPAL  COLLEGES,  CONSERVATORIES  and  UNIVER- 
SITIES, as  used  in  their  Primary  Examination  work. 

Every  composition  in  the  collection  is  MELODIOUS,  INSTRUCTIVE 
AND  INTERESTING,  and  of  the  greatest  value  for  Educational  purposes. 

This  is  the  Third  Volume  of  our  NEW  “IMPERIAL"  EDITION  of 
Music  Books. 


CONTENTS 


. Joaoblm  Bait 
Stapbes  K«U«r 


Serenada Stapben  K«U«r 

Six  Uttl*  Px«lad*8,  Bo.3....j'oh.B*b.Baob 
Six  Bittlo  Breladei,  2to.  4. . . .Job.  8«b.  Baob 

Boaatlna  (Op.  38.  Bo,  3)  at  Clomontl 

Stately  Oraoa  (HUauet) J.Bawle  Browne 


Oanzonetta  

Obanson  Trlste  (Op.40,  Bo.  3), 


. . .Job.  Bab.  Baob 
....  at  Clamantl 
. J.  Bawla  Browne 


P.  Tsobalbowaky 
Bansa  Oraolenaa  (Op,  16,  Bo.  3), 

Cborles  F,  Bennea 


Two  Sonatlnaa,  Bo.  1.  (in  O) 

B.  van  BaatboTAn 
Two  Sonatinas,  Bo.  3,  (in  f) 

Zk  van  Baathovan 
Wandarlled  (Wanderer’s  Son?), 

Op.  18.  Bo.  a a.  acerkai 

Wanderer's  Batorn,  The o,  iian?a 

Winona  (Petite  Oaprloa) . .Arthur  WaUaslay 


Blfln  Banca  (Op.  50,  Bo.  3) . . .Eduard  Bobda 
Plaors  da  Ual  (Bonoa  Caprice) 


Sappy  Wanderer a.  Jansen 

tonglnff  for  Soma  (Op.ll7)  Albert  jungmann 
MUX.  Tba  (Op.  17,  Bo.  3)  A.  Jansen 


a.  Merkel 
O.  Ban?e 


Bevorla 


It  IS  very  attractive  in  appearance,  printed  from  full  size  Engraved  Music 
Plates  and  bound  in  Heavy  Paper  Covers. 


Ask  yonr  dealer  to  show  you  a copy  of  tbls  work. 
If  be  does  not  keep  It  write  us  dlreot. 


PRICE  75  CENTS  EACH 


WHALEY,  KOYCE  & CO.,  Limited 


TORONTO,  ONT. 
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